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FUNDAMENTALS OF 
HANDWRITING ANALYSIS 


Sitting opposite you in a bus are two men whom you have never 
seen before. One is dressed in a bright, checked suit and wears a 
flashy tie with a diamond tie pin; on his hat is a vivid hat band, and 
in his lapel a red carnation. The other wears a simple blue serge suit 
with a subdued tie and no tie pin. Which man would you say had 
the more modest personality? 





1arrey, 


Figure 1 shows the handwritings of each man. Would there be any 
question in your mind which writing belonged to the flashy dresser? 


Again, you observe two men on the street. The first walks with a 
slow, straggling step. He drags his feet. He carries himself poorly. He 
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10 
is dressed sloppily. The other man walks with a brisk, snappy step. 


His whole manner is crisp and active. He is neatly dressed and carries 
himself perfectly. Would there be any doubt in your mind which of 
these men was the more energetic? 

Could you possibly conceive of the first man with his sluggish, 
straggling manner, writing the quick, animated hand of Fig. vA 


Ve fo 


Imire i 


Is it not obviously ridiculous that a person whose whole manner is 
lazy should suddenly become energetic, lively, and physically active 
as soon as he takes hold of a pen? 

This is just pure, common sense. A little reflection will convince 
you that the fundamental qualities in one’s make-up appear uncon- 
sciously in everything he does, whether it is in sharpening a pencil, 
walking, or manner of dress. Our friend, the flashy dresser, is always 
subconsciously determined to attract the attention of others or he 
would not dress in the manner in which he does. For this reason, 
also, he writes with a flourish, shading his writing, making it “beauti- 
ful,” and crying out, “Look at me! Here I am!” 


Pnaeft OKT henremenre Maly ade ae 
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In contrast, note Fig. 3. It is the handwriting of one of the greatest 
men the world has ever known. Like the Emancipator’s famous 
Gettysburg Address there are no flourishes, no ornate capitals, no pre- 


y and simply, a 


of his pen. 
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In Fig. 4 there is another example which requires little explanation: 


The writer could have written fully ten times as many words as he 
did in the space that he used. He could have written smaller, left less _ 
space between his lines and words, and left less margin. But he did 
not. He just did not seem to care how much paper he used. Paper to — 
him meant nothing. Why should it? He is an extravagant, wasteful 
_ person. If you doubt this, picture an extremely thrifty person wasting _ 

~ so much space, and you will readily agree that this would be entirely _ 


‘i i contrary to his make-up. 











a 






Figure 5 is another example, perhaps the most obvious of all, for 
a quick glance at the writing is all that is necessary to convince you _ 
that there is something abnormal about the person who wrote this _ 

specimen. 
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It is just as though this person’s thoughts were stretched out on the 
paper before you—one thought running into the other, confused, mixed- 
up, muddled. The normal mind as a rule thinks clearly, and nobody 
whose thinking is normal could possibly write this tangled conglom- 
eration of confused ideas. 


There are thousands of other points, some more obvious and some 
more subtle, than those given here. There are reasons for all—concrete, 
definite, scientific reasons—and just as there are no two characters in 
the world alike, so there are no two handwritings alike. 


It must be obvious from these examples that at least the general 
characteristics of a person are clearly indicated by an analysis of his 
handwriting. Yet in spite of this conclusion of common sense, there 
will be many doubting Thomases who are skeptical and who will 
look upon it as simply another form of fortune telling or crystal gaz- 
ing. Their criticism, however, can be easily answered. » 


In the first place, let it be definitely understood that handwriting 
analysis makes no pretense at foretelling the future, nor does it reveal 
the past. It simply gives you your characteristics, and has for its basis 
definite movements of a pen which you have guided to a great extent 
unconsciously. 


Nearly every skeptical person whom the writer has had the pleasure 
of convincing has asked this question: “How can you tell me what 
my character is when I don’t write twice alike? On one day my writ- 
ing will look one way, and the next day it will be entirely different. 
Does that mean that my character has changed?” The answer is: No, 
your character has not changed at all; neither has your writing. The 
inexperienced eye of the layman will cause him to think—because his 
writing slopes one way today and another way tomorrow or because 
it will go uphill today and downhill tomorrow—that his character 
must necessarily change that quickly. To the graphologist, however, 
there are certain hard and fast characteristics stamped indelibly on the 
writing and no amount of disguise can erase them or change them. 


If your writing slopes backward today, forward tomorrow, it merely 
reflects a mood that you are in for the time being, just as does the up 
or downhill writing. If you are gloomy on Tuesday your writing may 
not slope in its usual manner and you are apt to find that it is an 
entirely different slope from your more natural condition of Monday. 
Sometimes there are two slopes in the same letter or specimen, which 
is an obvious indication of change of mood. 


If the specimens of Monday and -Tuesday were compared and 
studied closely, it is safe to say that the maze of minute signs (like i 
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dots, t crosses, open a’s and o's, shapes of letters, etc.) would remain 
unchanged. 


The very fact, indeed, that handwriting does clearly show change 
of mood is a proof of its validity. 


Here is another objection which shows little thought: “How can 
handwriting show our character when so many have learned from 
the same copybooks?” If this question were not raised so frequently, 
the graphologist would overlook it. However, the answer is obvious: 
The very fact that so many of us do learn from the same source and 
that no two handwritings in the world are alike, proves that our indi- 
viduality is determined to show, in spite of the fact that nearly all 
handwritings have a common starting point. It may be added that 
one of the indications of an undeveloped and negative personality in 
an adult is that he writes the copybook style; in other words, there is 
clearly not enough individuality in him to have caused a change from 
the conventional handwriting which he was taught. 


A third objection, often heard, relates to thick and thin writing. 
“You say that thickness has a definite meaning in your analysis. But 
doesn’t that depend upon the kind of pen point? If you use a stub pen 
your writing is bound to be thick.” The answer is: Do you always 
use a stub pen? If you do, it is because your tendency is to write thick. 
If you write with a fine pen, it is because you prefer to write thin. 
You feel, unconsciously, that that type of writing represents you. You 
select the pen you habitually use and you select it according to your 
manner of writing. If a writer, accustomed to using a very fine pen, 
writes with a stub pen for his analysis, he will not be giving a true 
specimen of his handwriting. 


A fourth objection is, as some people have contended, that writing 
is purely a muscular operation, inasmuch as it is controlled by the 
fingers and arm. They argue that, being a muscular action, it can have 
no connection at all with personality. The answer to this is: Try to 
write a sentence while you are reading a book and see how far you get. 
Unlike walking or eating, during which one can read a newspaper or a 
book with ease, writing requires so much attention that while writing 
it is not possible to concentrate on anything else. 


Furthermore, handwriting clearly changes with moods—such as 
despondency, ill health, fatigue, optimism, or elation. This is conclusive 
evidence that mental states have a close connection with handwriting, 
just as they have with many other muscular operations. 


A fifth objection is: “If handwriting shows character or ability, why 
don’t all musicians write the same, or all doctors, or all artists? Why, 
for instance, is the signature of Paderewski so different from that of 
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Fritz Kreisler, while both writers are musicians?” The answer is 
obvious. 


Fil tren pile Poe ORIN weo Ge, 
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Musicians, for example, are not like so many automatons—turned 
out in a mold by the thousands. They are human beings with charac- 
teristics which differ as much as yours or mine, and consequently 
their writings will differ. It is true that the writings of all of them 
on close analysis show some common traits, but these similarities are 
dominated by a multiplicity of other characteristics in which they 
differ widely. 


Here is another very common objection: “Handwriting cannot re- 
flect character because it can be easily disguised.” The answer to this 
is that it is not true. It is not possible to disguise handwriting com- 
pletely, because of the hundreds of tiny signs hidden in it. Observe, 
for example, Figs. 6 and 7: 
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Figure 6 is a person’s natural writing; Fig. 7 is his attempted dis- 
guise. On the surface these writings appear totally different, but this 
is by no means the case. On the contrary, they are very much alike. 
If you compare the third word in the first line of each, you will see 
that “pour” is almost identical, with the exception of the slope. The 
dois are all directly over the i’s in both samples—a point which the 
writer forgot to change in his second specimen. The word “off” in “take 
off” is almost exactly the same in both, with the exception of the slope. : 


If the disguised writing were put through this book, fully 75 per 
cent of the characteristics that appear in the first specimen would be 
revealed in it. Note also the way the “th” is made in “everything” in 
the first specimen, and in “with” in the second. 


While this is a clever disguise—far better than the average layman 
could do—it can be readily seen that there are enough points in com- 
mon to convict the writer of attempting to disguise his handwriting, 
provided both specimens were shown. Even if only one were shown 
and an analysis made, most of the telltale characteristics would remain. 
In writing the second specimen, our friend cleverly changed the slope, 
the finals, the connections, and many other things, but failed to change 
the seemingly trivial things enumerated. Time and again people have 
tried to disguise their writing, but it is immediately apparent to the 
eye of the graphologist. 


There are, however, many signs in handwriting which seem to have 
no common-sense connection with the character of the writer. To take 
a few examples: What reasoning leads graphologists to conclude that 
athletes make their g’s and p’s very long, or that all people who make 
stencil letters are inclined to be hypocritical? What right have they 
to say that all writers of thick, muddy writing are highly sensual, or 
that those whose writing is very small are intellectually superior? 
These are bold statements and the evidence seems quite obscure. 
What scientific basis is there for such conclusions? 


Frankly, we don’t know, inductively, why these peculiar signs should 
denote the characteristics that they do. We only know that from ex- 
perience they have been proved to be reliable, accurate, and de- 
pendable; and unquestionably there are deep psychological reasons, 
difficult to trace with certainty, for these more minute indications of the 
correspondence between handwriting and personality. When the 
graphologist labels certain signs with definite characteristics he is 
merely making use of the results of hundreds of years of research, 
though he may not always know why the results occur. In this way 
he resembles the electrical engineer who works out and uses elaborate 
‘mathematical formulae, as well as the results of years of research in 
electronics, without knowing the exact nature of the electron motion 
inside the atom. 
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In fact, patient cataloging and observation have taken graphology 
completely out of the guess-work stage and made it a deductive as 
well as an inductive science. Is it not logical to assume that, if out of 
one thousand straightforward and reliable men, 99 per cent write 
with straight base lines, that straight base lines indicate straightfor- 
wardness and reliability? From a mathematical standpoint, the chances 
of an unreliable person exhibiting this trait are extremely remote. 


Graphology, in addition to being a logical interpretation of charac- 
ter on paper, is founded on tireless research, keen observation, and 
patient “cataloging,” just like most of the sciences. It is most com- 
parable with a more or less uncertain body of knowledge, like medi- 
cine, which is not and never can be an exact science, but which is 
based largely on observation and research. It is founded upon the 
science of psychology and, though still in its infancy, has been of 
great practical value in scores of large business houses, employment 
agencies, prisons, and institutions. 


a 


This book is based entirely upon the discoveries of graphology, and 
is designed primarily as an entertaining pastime. It will also prove 
useful as a means to better understanding among friends and ac- 
quaintances; but while it is unique in its form, it will be of great value 
if used according to the given directions and can be used, therefore, 
in the business office as well as in the home. 
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HOW TO USE THIS BOOK 


> 


In this book the author has attempted to take the “ology” out of 
graphology and place the whole subject in the hands of the layman. 
He wants particularly those people who have not the slightest knowl- 
edge of the subject to analyze handwriting. He has tried to construct 
this book in such a manner that anyone anywhere can take a sample 
of handwriting, “run it through” the lettered pages from “A” through 
“Q,” tabulate his findings, look up their meanings, and thus obtain an 
analysis without knowing anything about graphology, either before or 
after. In this way all of the necessary study and tedious work is elimi- 
nated without losing any of the fascination. 


The book is divided into two parts. The first (pages 17-44) con- 
sists of a number of diagrams. The specimen of handwriting to be 
analyzed is compared with each of these diagrams in turn. The num- 
ber of the particular diagram that matches the specimen should be 
noted in each case. 


The second part of the book (pages 45-60) consists of a complete 
list of the meanings of all the diagrams as well as combinations of them. 


One simply looks up the numbers which he has recorded from the 
first part of the book in order to get the analysis of the handwriting in 
~ the second part of the book. 


Before making an analysis, however, it is well to bear in mind the 
following extremely important points: 


1. Be sure that your conclusion is correct before you tabulate it. 
A characteristic is not present to any degree unless the sign is clearly 
shown and the clearer the indication of that sign the greater will be 
the certainty of that characteristic being present. When a sign is dis- 
played continually you are safe in putting it down as a definite char- 
acteristic; the occasional signs signify minor traits. Furthermore, your 
specimen may show five different forms of the t cross, or three different 
styles of d’s or p’s. In such cases the style appearing the most fre- 
quently indicates a dominant characteristic and the others “occasional 
traits,” 


2. It is well to be reasonably sure that the specimen of handwriting 
you are testing is the natural script of the writer. For this reason it is 
best to take the last page of a letter rather than the first. Never read 
from post cards or diaries. 
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8. Many of the people whose handwriting the author has analyzed 
have asked him to tell them the bad points as well as the good. This 
book lists both and makes no attempt to flatter the reader. A number 
of cases wil] undoubtedly come up in which the undesirable traits will 
appear. If you find any of them in your own writing or that of a 
friend, it is the author's earnest advice to go over your tabulations 
carefully in order to make sure you have made no mistake in taking 


them down. 


4. There are two characteristics which sweep aside all other signs. 
The first is the infallible sign of hypocrisy: a’s and o’s which are broken 


pilranx Nz DAA 
ta qu nis Trak- 
i 48 


Fic. 8 


at the base (Fig. 8). Now it is possible that writing showing this 
characteristic will also have a straight base line, which means straight- 
forwardness and dependability. Obviously this is a contradiction. The 
fact, however, that this writing is so rare and the trait is so marked 
when it does appear completely overshadows and eliminates the much 
more common sign of the even base line. 


The other characteristic is muddy writing (Fig. 9) which reveals a 
tendency to voluptuousness. This sign is much more difficult to rec- 
ognize than the hypocritical writing, because a bad pen sometimes is 


apt to produce a similar effect. If it is certain that the pen is not to 
blame, you may be sure the writer is all the book says he is, and no 
favorable sign can alter the fact, for all other qualities are swallowed 
in this muddy tangle, which clearly is the outstanding characteristic. 


5. In other cases, where two traits seem to contradict one another 
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(which will be rare), find their relative strength by noting the one 
which appears the more frequently and list it. 


6. Some handwriting displays little character for the reason that 
the personality of the writer is not strong. In such cases, do not try to 
get more out of the specimen than is actually in it. If it is the conven- 
tional style you may be sure that there is little need to look up your 
numbers, because such “perfect” or “beautiful” writing is always lack- 
ing in definite characteristics. Such writers have negative personalities. 
This also holds true for ignorant and illiterate handwriting, which can 
be told at a glance. 


7. The best specimens for analysis are those written in ink on un- 
lined paper. Their length should be at least fifty words. It does not 
matter what is written as the context has nothing to do with the 
analysis. 


8. The sex of a person cannot be determined by handwriting be- 
cause there are many women who possess a great many masculine 
characteristics and vice versa. 


9. Another important thing to observe in making an analysis is the 
general style of the handwriting. This is not mentioned in the Key 
Section but it is nevertheless significant. 


When you pick up a sample of handwriting for analysis, glance at 
the general style before starting to put it through this book. If the 
style is hasty it shows an energetic person. If the style is slow and 
rounded it indicates a lazy nature. Very thin, unshaded writing indi- 
cates a quiet, modest person, just as ornate writing signifies conceit. 
Corrected words and words done over show broadmindedness and the 
desire and willingness to see one’s own faults. Careful punctuation 
means attention to details and shows a meticulous person, while care- 
less punctuation means the opposite. Too much punctuation and un- 
necessary underscoring signify sentimentality. Backhand writing nearly 
always shows self-consciousness, hidden emotions and many inhibitions 
—particularly if it is thick writing. 


One final word: a great artist or a great composer or a great scien- 
tist is no different from you or me as far as character goes. Artistic 
ability, musicianship and high mentality and concentration will be 
present in the handwritings but so will many other more human traits 
like impatience, procrastination, sincerity, sensitivity and scores of oth- 
ers. A great genius will usually write in a large, erratic and illegible 
hand or include many flourishes, but do not think that the profession 
in which a person has become famous will stand out in his handwrit- 
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ing above everything else—it won't. The signature of Leopold Stokow- 
ski, Fig. 10, is an excellent example of this. In a similar way the hand- 
writing of a man who has committed a murder will not necessarily 
show vile traits. It depends a great deal on circumstances. 


Fic. 10 
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A TYPICAL ANALYSIS 


On the next page is shown a page from a typical letter. Let us see 
how easy it is to find out what the writer is like without ever having 
seen her or without knowing anything at all about handwriting analysis. 


In the first place, the general appearance of the writing tells us that 
the writer is energetic. The lack of margin and the number of words 
on the page suggest at once that she is thrifty and practical. These 
are just first impressions. Now let’s get down to details for which we 
need a sheet of paper and a pencil. 


Take the first line of the second paragraph and place a ruler under 
it. You will see how remarkably straight it is. This is also true for 
nearly every other line on the entire page. According to directions on 
page 15 we write down A-1. Now, turning to the B-page, we compare 
the slope of the lines with the diagram, folding the specimen as di- 
rected. We see that it comes slightly above the line 3 into the space 
B-2. We then have: A-1, B-2. Now, looking at the C-page and follow- 
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ing directions with regard to the small b’s, d’s, etc. (take the d in 
“oldest” and the h in “handsome,” for example) we have C-5. Match- 
ing the writing to the diagrams on the D-page we see that the small 
letters fit D-2. Put this with the rest of your notations. A glance at 
the E-page shows this to be E-2 and another glance at the F-page 
clearly indicates F-1. We now have the following list: A-1, B-2, C-5, 
D-2, E-2, F-1. Let us now give close attention to the tops of the m’s 
and n’s. Look at the word “nephew” in the first line of the second para- 
graph and the word “January” in the same paragraph. The tops of 
these m’s and n’s are pointed and certainly compare with G-2. Let's 
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23 
write down G-2 and go on. A glance at the H-page tells us that this is 
H-2 so we add it to the growing list on our paper. This writing is 
small and if you take a six-letter word like “oldest” on the 6th line 
or “doesn’t” near the end of the second paragraph you will see that it 
fits the oblong J-3 for small writing; so put down J-3. It is remarkable 
how even the small letters of this specimen are. Examine these words 


and see for yourself. This is clearly K-2. Now let us pause and see 
what we have listed. So far we have: 


A-1, B-2, C-5, D-2, E-2, F-1, G-2, H-2, J-3 and K-2. Now we come 
to the finals on the L-page. Look at the words carefully and note par- 
ticularly the final e, s, and t. The words “love,” “handsome,” “see,” 
“Chattanooga,” and many others all have long finals like L-8. Now 
here is an interesting and important point: notice the final d’s in such 
words as “dad,” “and,” “acquired,” etc. They definitely descend and 
you might make the mistake of saying they were L-9 or L-10. This 
would be true if other finals descended, but they don’t. This is, there- 
fore, a characteristic of the d.itself and will be found in the Q section 
next to Q-12 and NOT in L-9 or L-10. A close examination of the tops 
of the small a’s and o’s will tell you that they are sometimes open at 
the top and sometimes closed. This is clearly M-2 and you can verify 
it by looking at such words as “oldest” (closed 0), “Chattanooga” 
(open a’s) and many other words. The N-page gives us N-1 since 
nearly all of the letters in the words are connected. From the P-page 
we get medium high capitals or P-2. 


Now we are ready to examine the letters separately. Consulting the 
Q-pages we get the following Q numbers from a close examination of 
the letters in this handwriting: Q-9, Q-12, Q-15, Q-16 (note the g in 
“Chattanooga” ), Q-21, Q-24, Q-29 (note the i dot in “precious” ), Q-36 
(note the i dot in “it,” the second word on line 1 and “in” in the next 
to last line), Q-45 and Q-67 (note the words “to”). Here, then, is a 
complete list of what we have: 


A-1, B-2, C-5, D-2, E-2, F-1, G-2, H-2, J-3, K-2, L-3, M-2, N-1, P-2, 
Q’s: 9, 12, 15, 16, 21, 24, 29, 36, 45 and 67. 


Now we are ready to look up these tabulations in the Key Section 
on page 54. 


Under A-1 we see that the writer is straightforward and dependable. 
We have the combination K-2 and M-2 which indicates a conscien- 
tious person whose character is excellent. Honesty and trustworthiness 
are clearly shown. We have none of the other combinations so we go 
to the B-page. Under B-2 we see plenty of ambition, a lively interest 
in living, a person hard to discourage. We find no combinations under 
B so we go to C. Here we find under C-5 a generous, unaffected, sin- 
cere and sympathetic personality. The G-2 combination gives us ani- 


24 


mation, spontaneity and affection. Since this writing is D-2 we have 
a person whose concentration and attention to details are excellent, 
a mental equipment far above the average. The E-2 is the average 
and means nothing by itself as you can see by referring to the E-page. 
The F-1 shows a practical person and a good, wholesome economy. 
Looking now at the G-page we see G-1 or G-2 is energy, aggressiveness 
and perseverance—on the go mentally and physically, a “live wire” 
personality. On the H-page we see H-1 or H-2 to mean spirituality 
and refinement—quiet, modest tastes, and a personality that is simple 
and unaffected. J-3 tells us this person is an excellent mixer who makes 
friends very easily. K-2 shows conscientiousness and reliability. The 
L-3 shows generosity and M-2 indicates sincerity. N-1 shows a logical 
mind with good reasoning powers and P-2 shows simplicity of taste. 


After looking up each Q-number in the Q Section and adding it to 
this list, you will have a fairly complete analysis. By using your judg- 
ment and making up your own additional combinations as explained 
on page 53 you may eventually produce the following character- 
picture: 


The writer is a thoroughly trustworthy and dependable per- 
son whose character is of the highest. She is energetic, ambi- 
tious, and hard to discourage. She is also extremely generous, 
unaffected, sincere, and sympathetic. She has firm convictions 
and strong prejudices—very strong likes and dislikes. Her 
mental equipment and ability to concentrate are far above the 
average. Her tastes are quiet and simple. She is both practical 
and thrifty and the chances are she is a person who knows 
what it means to earn her own livelihood. She is a good mixer 
and has an excellent sense of humor but she is quite sensitive 
and inclined to be irritable. Although she likes people she has 
a certain clannish streak which makes her a very devoted 
daughter or wife. She is quite fond of outdoor sports and 
she probably is physically strong. 
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COMPARISON DIAGRAMS 


BEFORE YOU BEGIN 


Just a word of advice before you start to tabulate. In this section 
you will find a number of diagrams which are lettered from A through 
Q. Each diagram features a special and significant point in handwriting 
analysis. A, for example, stresses the straight base line. The B-page 
stresses uphill or downhill writing; the C-page how your handwriting 
slopes, etc. As you compare your specimen of handwriting with the 
diagrams of each page, it is of the utmost importance to concentrate 
only on the specific topic of that page. Do not let anything else in the 
handwriting distract your attention. If you are looking at the D-page, 
for example, look only for the size of the small letters and nothing else. 
After you have tabulated this as D-4 or D-3, as the case may be, forget 
it and go to the next page, concentrating on that specific diagram. 


In the analysis make a list of your findings and always include the 
letter and the number, thus: A-1, B-3, C-2, D-4, etc. Do not look up 
the meaning of any of these until you have the list completed from 
A through Q. In some cases you will have more than one listing for a 
given page. This is particularly true for the L-page and the Q-pages. 
You will have many Q numbers because the Q-pages refer to different 
letters taken separately. 


It is worth while to spend a little time on each page to make sure 
that you get the tabulation down correctly. Do not jump at conclusions. 
In other words, if examining a letter from a friend, compare the hand- 
writing in the first paragraph, the middle paragraph and the last para- 
graph with the diagram on each page to make sure that you are not 
overlooking anything. 


In case you find two slopes in a specimen of handwriting, put down 
both and when you look it up you will find a notation stating that two 
or more slopes show moodiness. You may find pointed and rounded 
handwriting in the same specimen. In this case it is up to you to judge 
which predominates and list that. The same is true for extended and 
compressed writing. 
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Correct tabulation requires common sense and if you follow the 
directions carefully you cannot go wrong. Be sure to list everything 
that you see; omit nothing. The longer listing you have the more 
thorough the analysis will be. It is advisable to use a magnifying glass 


in order to examine t crosses, i dots, and finals, 


Commence with your A tabulation, which has to do with a straight 
base line. Place the ruler directly below the base of one line of the 
handwriting and notice whether it rests on the edge of the ruler or 
whether it rises above and dips below it. If it is reasonably straight 
(very few base lines are absolutely straight) write down A-1. If it is 
very irregular and wavy, write down A-2. That is all you have to do to 
make your A listing. Then proceed to the B-page and make your B 
listing according to directions, continuing on through the book. 


_ CAN YOU STAY ON A 
A STRAIGHT LINE? 


1 When the base line is 2 When the base line is 
straight or nearly so. wavy and crooked. 





RUN UP OR DOWN Nine 











_ This page concerns the uphill or downhill slopes of the lines ‘of 
handwriting which you are analyzing. Fold the specimen so that it is 
no more than 2% inches wide and place it in the center of this chart, 
making sure that the left-hand margin is parallel to the line A-B. Note | 
in which space the base line of the writing comes. If it slopes up very 
much it will come in space B-1; if it slopes down very much it will 
come in space B-5 or B-6. If it does not slope at all it will come on 
the line B-3, etc. 






























ns Sa 


S 


Soe Pre me 
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WHICH WAY DOES YOUR C 
HANDWRITING SLOPE? 


This measures the degree of slope of the letters—noticeably the 
capitals and those with upper loops: b, d, f, h, k, 1, and t. Keep your 
specimen folded and apply it to the center of each diagram below 
until you find the one whose lines most nearly fit the slope of the 
letters. Backhand writing will fit C-1 or C-2; vertical will fit C-3; 
very sloping writing will fit C-6 or C-7. . 


WO. LI 
AW, GW 
WW LZ 





D HOW LARGE ARE YOUR 
SMALL LETTERS? 


This has to do with the height of the small letters, such as a, c, e 
m, n, 0, etc. Use the folded specimen as before, applying it to the 
center of each pair of parallel lines. Note between which pair these 
letters most nearly fit. If the writing is exceptionally small it will fit 
between the lines shown in D-1; if it is exceptionally large it will fit 
between the lines of D-6 or D-7, Remember only the letters without 
loops are to be considered. 


1 





2 


‘ 
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HOW MUCH SPACE IS E 
BETWEEN YOUR LINES? 


The amount of space between the lines in a page of handwriting 
is considered here. Look at your specimen and determine about how 
far apart the lines of writing are compared with those shown below. 
Do your y’s, g’s, p’s, q's, or f’s run into the line below, like this writing— 





Or are they separated from the line below, like this writing— 
Hi ye Vis ete) one 5 pe Ur) Tog : 
Ged de WAX. Un. DATE Ae 
bekous. : 


























Or are they well spaced like this? 






his unitong Shown 0. | Gledan bate 


Pee adily Wamd. The liner ons ws] 






Sparro nd chionly ee 
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F HOW WIDE ARE YOUR 
LEFT MARGINS? 

This page concerns margins—narrow or wide. It shows five differ- 
ent margin widths, the line A-B representing the edge of the paper 
and the left edge of the boxes representing the left edge of the hand- 
writing. Compare the width of the margin on your specimen with the 
width of the margins shown and note the key number of the one 
closest to it. A very narrow margin is given in F-1; an exceptionally 
wide one in F-5. 


A 
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ARE YOUR LETTERS G 
ROUND OR POINTED? 


This page gives examples of pointed and rounded small m’s and 
n’s. Look at the tops of the m and n in your specimen. Are they pointed 
like G-1 or are they very round like G-5 or do they come somewhere 
in between? Compare them with the m’s and n’s shown here. 


0 OM Ae 
ease ig nts Mt AA 
ce FeO MM AW 
eile ehemtagene ss WL WWE 
ge Ane 


6 Uumming aim Mm UT 
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H HOW THICK ARE 
YOUR LETTERS? 


The thickness of handwriting is considered here. Look at your 
specimen to determine how thick the letters are. If the writing is very 
fine it will match H-1. If it is very heavy and thick it will match H-5 
or H-6. Compare the degree of thickness with the various degrees 
given here. 


In H-7 we have featheredge writing. It shows uneven pressure of the 
pen, sometimes heavy and sometimes light. This writing is fortunately 
rare and must not be judged too quickly since a bad pen point is often 
responsible. It is important in examining handwriting for thickness 
to note that in 90 per cent of the cases the pressure is even throughout; 
most handwriting is not alternately thick and thin as shown in H-7. 


1 fone wrting bike 


UA ee 


About fla auvera 
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ARE YOUR LETTERS COMPRESSED J 
OR EXTENDED? 


On this sheet you will see boxes to measure extended and com- 
pressed writing. These boxes fit small, medium, large, or very large 


scripts. The first column, J-1, indicates compressed writing; the sec- 
ond column average writing, and the third extended writing. 


First determine about how large the writing is by fitting the small 
letters, a, c, m, etc., between the top and bottom of the box and con- 
sider in which row you will test it. Then choose a six letter word, fold 
the paper to find out into which box it will fit. 


2 3 


| CEES cal 


Small writing 


i Se aaa a) aa 


Medium writing 


ae | 


Large writing 


ri Very large writing | | 
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K ARE YOUR LETTERS 
ALL EVEN IN SIZE? 


Even and uneven small letters play an important part in analysis. 
This page shows four different samples. If the small letters in your 
specimen vary in size continually—if, in other words, the small letters 
are sometimes large and sometimes small and this characteristic is 
noticeable throughout the entire handwriting, write down K-l. If 
all the small letters are about the same size (they will seldom be exactly 
the same size) write down K-2. The other two characteristics are 
self-explanatory. 


a 


Tapering 
s tewkit Gttin Cap Mik the, site 


Examine “tlie frag on words ending in e, h, m, n, r, s and t; ‘com 


: the length and nature of these finals with the 29 examples shown 
w. This should be done with great care in order to get an accurate 
Y fs You will probably have more than one listing from this page. — 


YVawme Finals absent 


fang ‘finals short 





hRhAQAMmMe Finals long 


2 
3 
| 4 Py eel abit very long , 
== 
4 | 5 n es) Finals rise vertically 
6 
i 
8 


VTOWVD Finals curl over 
nawne~ Finals ascend to right 


i WU amt, Finals curl under. 


g z3 9 "Vane Finals weak and descend to 
5 right 


- 10 WU Finals strong and descend to 
a z right 
: VW ea Finals. descend vertically 





12 Name, Fish hook turned up 

13 Names, Fish hook turned down 

14 WAM) | Finals short and curved 

1S NOW Finals thick and clublike > 
l6n OAMWR, 7 Finals thick and snakelike 


17 howmsr_’ 


Finals long and curved 


Finals used to fill what 
18 V0 OM 2a would otherwise be blank 


spaces 


19 noawmzy _ Finals lasso-like 
20 VUAQwmwar_, Finals turned down 


2 | YAW £9 -~—sCFFimals cur] like pigtails 


22 pes Finals double curled 
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M DO YOU OPEN YOUR 
A’S AND 0°S? 


This page is concerned with the small letters a and 0. Look care- 
fully at your specimen and note the tops of these letters. Are the a’s 
and o’s open at the top as shown in M-1? Are they sometimes closed 
at the top as shown in M-2? Or are they always closed at the top as 
shown in M-3? It is up to you to decide. 


If the tops of the a’s and o’s are tightly knotted, write down M-4. 
And if by some chance the bottoms of the a’s and o’s are open, write 
down M-5. Since M-5 shows the worst characteristics in this book, be 
sure that you are justified before you tabulate it. An occasional a 
and 0 open at the bottom may be a slip of the pen, but if it is habitual 
it is a definite example of M-5. 


ARE YOUR LETTERS N 
ALL CONNECTED? 


Here we see connected and disconnected letters. Compare your 
specimen with those on this page. If the letters are all connected, 
write down N-1; if sometimes connected, write down N-2, and if 
always disconnected write N-3. Warning: do not confuse disconnected 
letters with letters that are open at the base. The one has nothing to 
do with the other.* 


*If occasional letters are connected the writing should be classed as N-3. ALL 
letters need not be disconnected ALL the time. 


1 Letting okumys connected Like this 


2 Lettinas sometimes dineonnmected like 
thre 


3 Letters alurays disconnccted like this* 





HOW HIGH ARE YOUR © 
CAPITAL LETTERS? © 










Compare the height of your capitals with those shown on this pag eS 
b _and add the number of the corresponding size to your list. 







When capitals are neither high nor low it means nothing special 





ur 


P Ma aud Mu. ohn tudicett New Yo ae 


BD. xd Pan Yl Sudicoft Nas oe 


60 — 


be 
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COMPARE YOUR SMALL Q 
LETTERS WITH THESE 


The following examples are different forms of a few of the im- 


portant letters. See how many of these letters you find in your specimen 
and note their number on your list. 


1 Ke f ie Yue G The initial stroke begins at right and 


swings left forming a loop 


Z 6s ie Initial downstroke made without loop 


3 7 Te In we p Initial hook instead of loop 


4 b h fe h Made like small printed letters 
5 Ale Stem high by comparison with other letters 


6 cL Stem low by comparison with other letters 


7 OF om Oe Curved upward and projecting to the right 
8 0 O ”) > O | Curved upward and back (Greek D) 
9 ol Q any oe Made with wide loop 


10 ol A. Upstroke separated from the downstroke and 


does not cross it 
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11 rs) 4) Curved upward ending in a spiral curve 


12 q 4 h Final stroke descends below the ling 
13 ra) : JOVI Lasso loops on letters 


14 A L. us Not looped, return stroke to right 
15 of & Tied in a knot 


“dg LIT Long downstrokes 
Short downstrokes 
Return stroke turned to the left instead 

of right | 


844 SC) Exaggerated, wide loops 
G made like 9, and Y made like 7 

Ae i iy Aa 

21 ae, Bi ol a a Return stroke which extends to left 


22 x fe is as G made like an 8 
2 3 We 46 \° \° Upstroke to the right of stem 
rather than to the left 


18 






Nr BA hors, be ot 
os ot m am af a ‘we ie AD 
| ta0 tte WA oars) ys 
ij hy - vying in ae ry 
















op Bee ’ 
: 24 4 y p° Foon: even cee 


oly high Like this 


3 i; Lh VIG 7 


a i 


ty 


> 17 oe A  Dotdirectly above 


28 Jes ve Dot to the right = 


29 AL Dothigh and to the right 
si . 


30 Wf A A Dotto the left 


3 AS Dot low-and directly over 


32 a Dot heavy and thick 


™ 


33 A. Dot light and weak ’ 
. ey ° 

vi 34 AL Dot in the form of a circle 

a a ae ‘ a 

‘- 3 5 Ae AA he Dots elongated like dashes 

a : a A - «A & 

ne 36 ee A A A A Dots like commas or arrowheads 

e 3 7 A Dotomitted 


a ir 38 Ww and w like wandt 








q . 4] | eX. Rounded at top 
4 42 A | Hi Short crosses 

q , & 3 i ie Ves Crosses to right. 

q yaa . yk oT. Crosses to left 

4 ) PER. Long crosses 

4 6 aes Long cross to right 

a7 We Thin cross 

4 8 yee Thick cross | 
49 we Weak cross 


3 0 a Cross very low 


| 4a 51 me Cross very high 








a5 2 Vi Cross eliminated 
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5 3 s { Cross slanting slightly up 


54 ; Cross slanting ae down 


55 Kx Cross slanting decidedly down 
) 6 A Cross slanting decidedly down and curved 


5 7 H yy, With hook up at end 


5 8 A A A With hook down at end 
5 9g Ue ye Cross with hook at left 


60 y i A Cross turned down at right not hooked 
61 3 L We He ; f Cross curved or scroll shaped 
Pp 


62 Bh 7 Cross beginning thin and growing thick 
6 3 A TE Cross beginning thick and growing thin 
64 ¥l i Unusually heavy cross 
6 js) a we Horsewhip crosses 
(CD 
A DA Pennant crosses 
67 7 & y y f Star-shaped cross 
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6 ) SD Saar D, Final incurve forming cross 
69 ve 7. Cross long and weak 
70 S > oD) Capital wide at base 


71 Si GY? Y) Capital narrow at base 
7 2 66 One ole Capital coarse and 


ungraceful 
7 3 Mm n First stroke of M higher than others 
74 hr he First stroke of M very much higher than others 
7 je) We Va Second stroke of M higher than others 
76 Mm mM Mm M Simple capitals 


77 faa Very wide and extended M 
78 (MM GIN ate TY Oe Any unusual or 


original type of M 


719 A B Cc i> Ee Capitals made like printed letter 
80 be 6 (es se) é Capitals made by enlarging 


small letters 


HANDWRITING QUIZ 


A robbery took place at the Museum of Modern History recently 
and twelve visitors were taken to police headquarters for questioning. 
It so happened that the police sergeant was a graphologist and, in- 
stead of questioning the suspects, he had each of them write a few 
sentences in ink on unlined paper. After examining the twelve scripts 
he came to the following conclusion: two of the group are dishonest 
and one in particular will stop at nothing to attain his objective. The 
rest are honest, self-respecting people among whom are an athlete, a 
novelist, an introvert, an energetic “go-getter” and an extremely self- 
confident and well-known public figure. What he said is gay ee 
true and it is up to hee with what you already know about hand- 
writing analysis, to identify these seven people by the numbers. The 
answers are given on page 89. 


VAM igpa 
te 40 5 tte 44 
Sts 

on Ctliiple 
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CU Varn Clheutcel, “alla 
Wn Vorion, treaMural, v 
[ewelry 4 bade ad 3! 
Mein Hea. A Leb eel 
Spills waa Aug ee 
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ee ac ties) de sk. (he Ge 
Pa Geudo- cau it sess} tude 
th tacroaa serch P ) 1 Pt) 


uy tare ee. ursudd Wak 
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KEY SECTION 
THE CHARACTERISTICS ANALYZED 


At least 60 per cent of the combinations must be present to 
give the character specified under that group of combinations. 


The analyses of individual characteristics given in this Key Section 
obviously cannot begin to scratch the surface of the total number of 
possible combinations. You can make as thorough an analysis as you 
see fit. If you use the material given here, you will get a reasonably 
thorough characterization. If, however, you want to go into greater 
detail and get from the handwriting characteristics which are not given 
directly in this Key Section, you can easily do so merely by using your 
own judgment and common sense. 


A person who uses a literary g (Q-22) or a Greek d (Q-8) is one 
‘who is fond of literature. We know this from the section on individual 
letters. Is it not obvious if this same Greek d and literary g appear in 
small writing or in writing which shows imagination that the writer 
in all probability is an author or could be if he so desired? This is 
not included in the combinations given. Again, the combination of 
L-15, which indicates brutality, and Q-63 which shows outbursts of 
temper will immediately suggest a person who might be a potential 
murderer. There are thousands and thousands of other combinations 
which you can work out for yourself. Those given in this book are 
the most common and will give a very satisfactory analysis of the 
writer’s character. 


It must be borne in mind that there are certain very strong charac- 
teristics which dominate the other characteristics in any combination 
in which they appear. It is similar to poison in milk: the milk is a 
healthful drink but a few drops of cyanide will render it extremely 
dangerous. For this reason it is well to be aware of the A-2, K-1 and 
M-4 combination as well as the single characteristics of M-5 or H-7. 
It is interesting to note that a person may appear to be a fine, upright, 
honest, and desirable individual, while in reality behind this veneer 
he is deceitful and hypocritical; because in the same way a specimen 
of handwriting may show many desirable traits but the person in spite 
of these indications will be totally untrustworthy if H-7 or M-5 are 
present. 

The more familiar you become with this book, the better able you 
will be to make up your own combinations. The more combinations, 
the more thorough will be your analysis. 
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A-l. This has to do with base line of the writing, regardless of whether 
it slopes up or down. If the base line is straight or nearly straight 
... if it lines up with a ruler or even if it goes above or below 
the ruler occasionally, you may be sure that the writer is 
straightforward and dependable (provided that M-5 and H-7 
are not present). This A-1 characteristic will be found in most 
handwriting but if it isn’t, it does not necessarily mean that the 
writer is not straightforward. Other combinations must be evi- 
dent to declare a writer insincere or untrustworthy. 


In combination with— 


H-4 or H-5. 
M-1 or M-2. 
Q-39 or Q-23. 


H-4 or H-5. 
L-7. 
M-1. 
K-2. 
M-1l or M-2. 


G-1 or G-2. 
D-7 or D-8. 
Q-3 or Q-35. 


L-4 or L-7. 
Q-47 or Q-73. 


This combination shows a person not easy to 
get along with. He is inclined to be brusque and 
self-assertive, one who wants his own way all 
the time. He is thoroughly honest and very sin- 
cere and has many fine points but he does not 
generally make a good impression. 


A bold, outspoken and self-confident person. 
Great capacity for work and fondness for eating 
and materialistic things in life. His blunt, rug- 
ged personality and sincerity should win him 
many friends although he lacks tact. This com- 
bination is a sure indication of honesty and 
trustworthiness. A conscientious person whose 
character is excellent. 


A lively and enthusiastic person. A good talker. 
This fellow is good to have at parties for he is 
a born story-teller and entertainer. He is in- 
clined to be spoiled and is very susceptible to 
flattery. 


This writer is very independent. He never fol- 
lows the crowd but lives and thinks as he 
pleases. He is apt to be critical of others and in- 
tolerant. He has decided opinions on most sub- 
jects and a good opinion of himself. 
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Here is a person worth knowing .. . a real 
somebody! He could be either a writer, a schol- 
ar or a professor. Wonderful concentration, 
critical ability, culture, and excellent judgment 
are indicated here. 


A-2. The writer whose writing cannot stay on a straight line is gen- 
erally careless. He can’t keep appointments and is seldom punc- 
tual at anything. He lacks system and is generally unreliable 
about small things although he may well be a perfectly straight- 
forward and sincere individual. 


In combination with— 


B-3. 
D-2 or D-3. 
G-1 or G-2. 


D-1 or D-2. 


G-l. 
K-1. 
L-12. or L-13. 
M-4. 


H-7 or M-5. 
K-1. 


A very interesting person. One who will over- 
look small details yet concentrate for hours on 
end on something in which he is interested. A 
sort of “absent-minded professor” who is some- 
what erratic. 


Carelessness, irresponsibility, vacillation, and 
generally weak character. There is a tendency 
toward slyness and evasiveness, particularly if 
M-4 is present. 


A genius type. Very original and creative with 
a great deal of spontaneity and enthusiasm. 
This writer is not always reliable about small 
things. He is also inclined to be irritable and 
critical. 


Look out here! Watch your step. This person is 
sly and shifty. He has a marked tendency to- 
ward deceit and cunning and is not to be 
trusted. 


A perfect example of what to avoid! Here is a 
liar, a hypocrite and a thoroughly undesirable 
person to know. He is vulgar and coarse, sly 
and evasive, and anyone who trusts him does 
so at his own risk. Be absolutely sure that H-7 
or M-5 are present and be sure that a bad pen 
has not caused these bad formations. 


L-12. This person may seem to be OK, but don't be 
M-4. PAA by outside appearances. He is definitely 
K-1. on the sly and dishonest side of the ledger and 
H.7. should not be trusted. 








The slopes of handwriting, whether they run uphill or downhill B 
determine the spirits and ambitions of the writer. In general, they 
reflect a particular mood, the uphill slope showing optimism and 
buoyancy and the downhill showing just the opposite. Slopes change, 
so too much attention should not be given to them. If you feel very 
depressed today the chances are your handwriting will slope downhill; 
if you feel up in the air next week the chances are your handwriting 
will slope upward. If the slope of a writing is always the same and does 
not change, you may be sure of the following: 


B-1. This writer is much too buoyant and exuberant for his own good. 
He should get down to earth and quit kidding himself. His 
overoptimism and exaggerated ambition are his worst enemies. 


B-2. Plenty of healthy ambition. Here is a person who takes a lively 
interest in living, a fellow who is usually very hard to dis- 
courage. 


In combination with— 


G-1 or G-2. Here is a real “go-getter.” This person will make 

H-4 or H-5. a swell salesman or business man or anything 
else that requires being wide awake and full of 
confidence. 


H-i. A jolly and somewhat timid soul with high 
ideals and lofty aspirations but without the 
necessary push and confidence to attain what 
he goes A is 


G-1 or G-2, This fellow will never give up. You can’t k 

L-7 or L-8. him down. He-has an enormous amount of pit 

Q-47 or Q-48. and grit and determination to succeed in spite 
of all obstacles. 


ae 
Ry 
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B-3. When the writing does not slope at all it shows nothing with 
regard to moods and ambitions. It’s the average writing and 
you will have to judge it with other characteristics found in 
other pages of this book. 


B-4. This poor fellow lacks ambition and is usually at odds with the 
world in general. He is rather “out of step” with things and he 
tends to look on the gloomy side continually. Before accepting 
this analysis, be sure that this slope is not just a passing mood, 
that it will not change tomorrow or the next day. 


In combination with— 


C-6 or C-7. This writer usually gives way to discourage- 
ment and his morale is nearly always low. He 
worries and frets over little things and it is al- 
ways very hard to cheer him up. 


B-5 or B-6. Extreme grief and despondency bordering on melancholia 
are here indicated. In the case of B-6 the writer should see a 
psychiatrist. 


Note: Two or more different slopes in a specimen of handwriting in- 
dicate a changeable nature, blowing hot one minute and cold 
the next. Such a writer is extremely moody especially if C-6 or 
C-7 are present. 





The slope of the letters themselves has to do with the emotions C 
of the writer. The average handwriting slopes to the right at about 

50 degrees. And slope to the left of this and up to the vertical usually 
shows head control over emotions; any slope to the right of this always 
shows emotional control over intellect. 


C-1 or C-2. The true analysis of this depends largely on whether it is 
the writing of a man or a young girl. Sometimes the backhand 
slope shows cold-bloodedness and cruelty (if the other combi- 
nations are there to support it) but in 90 per cent of the cases 
it’s self-centeredness, self-consciousness, and desire to be judged 
differently from the average. In the college-age girls this writing 
nearly always shows an extremely emotional nature which is 
“bottled up” as far as anyone can see. Their mothers think them 
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pure angels but O Boy! how they can let go when nobody is 
around. They are usually selfish and always difficult to know 
real well for they hide their emotions and refuse to admit they 
are like other people emotionally. They are always loyal and 
sincere and tremendously affectionate at the right time and 
place. Most of them are self-centered. In middle age this slope 
shows a certain lack in normal emotional development. Such 
people are usually introverts of the first water. 


In combination with— 


D-2. This usually shows a hidden personality and a 
H-3 or H-4. definite self-consciousness and shyness. Many 
young college girls write this style. 


H-5 or H-7. This is not generally good. There is a marked 
G-1. tendency to cruelty shown here . . . and defi- 
D-6 or D-7. nite mental instability. 


D-6 or D-7. This writer will say cruel and cutting things. 


H-6. He is definitely on the cruel side with a cold- 
K-1. bloodedness and over-developed ego. 
Q-39. 


C-3. A general lack of spontaneous affection and emotion with a defi- 
nite head control. A scientific and analytical mind with good 
reasoning powers and keen judgment. Those who write verti- 
cally usually make good creative writers, engineers or scientists. 


In combination with— 


D-1 or D-2. What a marvelous handwriting this is! If you 

G-1 or D-2. write this script you are to be congratulated for 

H-1 or H.-2. you are definitely a person of rare intellect and 
extreme culture with a fine imagination and 
keen judgment and critical sense. This is the 
handwriting of literary people, scholars, scien- 
tists, philosophers, deep thinkers and reasoners, 
and people of extraordinary ability. No person 
of ordinary ability writes this way. The combi- 
nation of very tiny writing with the vertical 
script does the trick but make sure that the size 
is habitual and not small because of being 
crowded into a limited space. 


D-3. 
E-3. 
G-2 or G-3. 


G-5 or G-6. 
Q-41. 


J-1 or J-2. 
N-1. 
Q-39 & Q-48. 


PA. 
Q-48. 
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This shows critical ability and good judgment. 
A fine analytical mind and a strong personality. 


This writer is dull and tiresome, lazy and bro- 
midic. Though he is a “good soul” he is a darned 
nuisance to have around. 


Why this fellow is so serious and takes things, 
including himself, so seriously we don’t know. 
Maybe he needs a sense of humor! 


This writer is too pompous and arrogant to be 
liked. He is all puffed up with his own im- 
portance. 


C-4. This is the normal slope and means nothing special by itself. It 
must be judged with other combinations on other pages of this 


book. 


C-5 or C-6. A generous, unaffected, sincere, sympathetic, and whole- 
some personality. He has nothing up his sleeve and he doesn’t 
pretend to be anything he can’t be. This writer is very apt to 
be jealous, sensitive and highly emotional. 


In combination with— 


H-4 or H-5. 


G-l or G-2. 
H-1. 


This writer is crazy about the opposite sex. If 
youre looking for affection here it is . . . plenty 
of it! This person is jealous and sensitive, so be 
careful what you say and how you act. 


Great animation, spontaneity and _ affection 
shown here. A highly sensitive person. Unas- 
suming, quiet in manner and taste and very 
sympathetic. 


C-7. Be careful what you say to this writer. He is extremely sensitive 
and his feelings are easily hurt. This is particularly true if Q-67 
is present. He is hopelessly susceptible to the charms of the 
opposite sex and loves to be told all kinds of sweet nothings. 
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The size of the handwriting indicates intellect. Generally speaking, D 
the smaller the writing, the greater the ability to concentrate and 

the larger it is the less the ability to concentrate. Make sure that the 
small writing which you are analyzing is the natural handwriting and 
not cramped to get into a small space. 


D-1 or D-2. Excellent concentration and attention to details. Very 
strong individuality and force of character with a mental equip- 
ment far above the average. Scholars, writers, literary men and 
men of science usually write vertically as small as this. When 
you see vertical or near vertical writing this size you may be sure 
that the writer is a person of ability. 


In combination with— 


E-3. A thorough and analytical mind—quick and 
G-1 or G-2. penetrating—capable of doing great things. A 
N-1. leader of men in the field of thought. 

J-1. If the writing is cramped you may be sure the 
L-12. writer is stingy and petty about small things. If 


Q-35 is present, irritability is shown to a marked 
degree. This combination shows a person who 
must have everything just so, and if the slight- 
est thing is not the way he wants it he'll raise 
Cain. 


D-3 or D-4. This is the average size of writing and means nothing by 
itself. It must be judged with other combinations. 


In combination with— 


E-3. Business ability. 
F-2 or F-3. 
G-1 or G-2. 


D-5 or D-6. This size shows a generous, extravagant and erratic na- 
ture with a somewhat weak power of concentration. This writer 
is apt to be very restless, jumping from one thing to another 
and seldom settling on any specific job. Though a good con- 


versationalist, he is apt to generalize and be quite superficial. 
He is easily bored. 
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D-7. Writing this size or larger is rare. It shows a very erratic person 
who will “fly off the handle” any minute. He is pampered and 
spoiled, used to having his own way all the time. His power of 
concentration is not all that it should be but he usually has a 
good sense of humor and is a very amusing conversationalist. 
In many cases writing this size indicates genius in art or music. 





The distance between the lines of handwriting denotes clearness iy 
of ideas and breadth of mind. 


E-1. This shows a muddle-headed person. His thoughts get confused 
continually and if the lower looped letters get entangled with 
the upper loop letters of the line below it shows feebleminded- 
ness in proportion to the degree of entanglement. This, of 
course, does not apply to writing where the lower loops of one 
line touch the upper loop letters of the line below. It refers only 
to tangled loops. 


E-2. This shows clearness of ideas. It is the average writing. 
_E-3. Clear and logical thinker. Fondness of luxury and usually has 


an excellent sense of justice. If other combinations prevail this 
writer would make a fine lawyer or business executive. 





This has to do with margins. The width of a margin indicates how F 
practical the writer is. If the margin is very wide, an impractical 

and somewhat extravagant nature is shown; if it is very narrow, the 
reverse is true. ; 


F-1. A good, wholesome economy and a practical nature are indicated 
here. In combination with J-1 we have a very thrifty person. 


F-2 or F-3. This is the average margin. If it is very straight it shows a 
definite self-consciousness. 


F-4 or F-5. An impractical nature and a definite self-consciousness. A 
fussy nature and a love of color and color combinations. 
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In combination with— 


D-5 or D-6. Wastefulness. 
J-3. 


D-5 or D-6. Extravagant generosity. 
L-3 or L-4. 








This has to do with the shape of the small letters, particularly the (< 
tops of the letters. If the tops are pointed it signifies an aggressive- 
ness and energy. If the tops are very rounded it usually signifies docility 
and laziness. 


G-1 and G-2. This writer has a great deal of energy and aggressiveness 
as well as perseverance. He is always on the go mentally and 
physically. He is usually thinking up schemes and carrying them 
out. If the writing is illegible, these traits are magnified and we 
have a person who never lets the grass grow under his feet, a 
human dynamo. 


G-3. This is the average shape of the m’s and n’s. It is neither pointed 
nor rounded and means nothing by itself. 


G-4. Here is a person with a very docile and peace-loving nature. He 
will seldom start anything of his own free will and certainly 
won't take the initiative on anything. He is very easy to take 
advantage of and his business ability is almost nil. If Q-70 is 


present the writer is a sucker who falls for almost anything 
that comes along. 


G-5. This writer is inclined to be lazy and dull. His reactions are slow 
and you would expect him to talk with a drawl and shuffle his 


feet when he walks. He is gentle and kind-hearted with a child- 
like personality. 


G-6. This “square” writing is rare and so are those who write this way. 
It usually shows a marked mechanical ability and inventiveness. 
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The thickness of the letters indicate the sensuality of the writer. H 
It also indicates self-confidence. 


H-1 and H-2. Here is a writer with spirituality and refinement. His 
tastes and manners are quiet and modest and his whole person- 
ality is simple, unassuming, and unaffected. He never tries to 
make an impression and is usually shy and bashful. If L-9 is 
present you may be sure that the writer is a timid soul. 


H-3. Examine this writing to see if it is shaded for effect or shaded 
naturally. If it is shaded for effect and looks like copper plate 
you may be certain that the writer is conventional and common- 
place. The more “beautiful” the writing is the more mediocre 
is the writer. Show card writers at amusement parks write this 
script. There is little character shown in it. It is just nice writ- 
ing and nothing more. If the writing is shaded naturally— 
thicker in some parts than in others—it is indicative of an in- 
sistent nature with natural executive ability. Fondness of eating 
and love of outdoor sports with a healthy self-confidence are 
indicated. 


H-4. Materialism, self-confidence, and sensuousness. Here is a writer 
with sex appeal, a person who is a he-man or she-woman. Love 
of eating and outdoor sports and living in general. A strong will 
with perseverance, diligence, self-confidence, resoluteness, and 
severity are indicated. If Q-16 is present the writer has physical 
strength and may well be an athlete. 


H-5 or H-6. The same characteristics as above to a greater degree. 


H-7. Beware of this dangerous writing! It is totally bad, provided it 
is the natural script of the writer and has nothing to do with a 
bad pen. If the pen is not to blame, put this writer down as a 
thief, a glutton, a coarse and vulgar person with marked tenden- 
cies toward sexual perversion. Sometimes these writers are loud 
and boastful while other times they are sly and evasive. They 
can never be trusted. This featheredge and uneven pressure 
writing is common among criminals. See specimens, page 86. 


Nore: Uneven pressure in handwriting is nearly always a 
danger signal. All normal people write with even pressure 
throughout, so when the writing is sometimes very thick and 
sometimes very thin, the writer is usually not normal. Do not 


confuse uneven pressure with writing that is shaded naturally. 
Be sure that varying thickness in a writing is not due to a pen 
run dry and newly dipped in the ink. For examples of uneven 
pressure, see page 36. 


SS SSS Se 
ee ——— 


This has to do with extended or compressed writing. Writing that J 
is extended shows friendliness and socialibity while compressed 
writing shows just the opposite. 


J-1. Here is a poor mixer, a person who would rather be by himself 
than with a crowd. Such a writer is usually shy and somewhat 
bashful with a possible inferiority complex. He is difficult to 
know well and he is not apt to have many friends. 


J-2. This is the average and means nothing by itself. 


J-3. This writer is the opposite of the one above. He is an excellent 
mixer, a good entertainer, a fine talker and generally “one of 
the boys.” If the writing is very extended it shows a spendthrift 
and gambler. 





This deals with even and uneven letters. It is very important to K 
examine the small letters not only from the standpoint of evenness 

but also from the standpoint of pressure. Remember this: evenness in 
size and evenness in pressure are good traits. Unevenness in size and 
unevenness in pressure are not good traits. 


K-1. This shows a changeable nature and a somewhat moody person. 
If the pressure is even throughout, not heavier in some places 
than it is in others, the writer is thoroughly trustworthy. If the 
writing varies in thickness, being thick here and thin there, 
heavy here and light there, it does not speak well for the writer 
for it shows a tendency toward insincerity. 


K-2. This shows conscientiousness and reliability. The small letters 
need not be absolutely even throughout. If moderately even the 
reliability of the writer is indicated. If Q-27 or Q-50 are present 
it shows a painstaking nature. 


e diplomacy and tact, shrewdness and discre ! 
is an excellent bargain-driver and a fine business ma 
- the first letter is larger than the rest of the letters it is an in- 
fallible sign of tact. 





Le. Selfishness. 
L-2. Reticence. 
L3. Generosity. 


_ 'L-4. Decided and fixed opinions; criticism intolerance, and extreme 
- generosity. 


+ 


____L-5. Interest in the occult and mystical; if the finals ascend very higt 
se the writer “lives in the clouds” and is possibly a religious fanatic. 


; L-6. Protectiveness. 
L-7. Friendliness. 
In combination with— 


;, 2 H-4 or H-5. Bravery. 
L-8. Selfishness. 


In combination with— 


C-1 or C-2. Unsympathetic and self-centered. 
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L-9. Timidity. 
In combination with— 


Q-49. Cowardice. 

L-10. Obstinacy, firm convictions, temper. 

L-1]. Fatalism. 

L-12 or 13. Humor, perseverance, and great tenacity of purpose; this 
writer clings to a thing relentlessly; stubborn and steadfast 
nature. 

L-14. Lover of fun. 4 

L-15. Brutality. 

L-16. Beware of this ending when combined with A-2; fortunately it 
is rare, but such a combination brings with it a sneaky, sly, 
tricky person. 

L-17. Versatility. 

L-18. Suspicion. 

L-19. Poetic tastes. 

L-20. Matter-of-factness, practicality. 


L-21. Selfishness. 


L-22. Eccentricity. 








M 


M-1. Frankness, truthfulness, outspoken nature—especially in combi- 
nation with A-1. 


In combination with— 


Q-3 or Q-49. Gossip. 
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: M-2. Sincerity—especially in combination with A-1. 


M-3. Secretiveness. 


In combination with— 


H-5 or H-6. Argumentativeness. 


Q-9 or Q-53. 


M-4. Extreme secretiveness; close-mouthed. Sometimes this writer is a 
little too secretive for his own good. 


M-5. Infallible sign of deliberate hypocrisy. One of the worst charac- 
ter indications possible. Beware of this writing! 





N 


N-1. Logical mind, good reasoning power; if words are connected, 
executive ability is shown. 


N-2. Sometimes logical, sometimes intuitive; usually indicates good 
judge of character. 


N-3. Impracticality and intuition; idealistic and inspirational nature; 
constantly jumps at conclusions and seldom if ever stops to 
reason a thing out. 





P-1. Humility. 
P-2. Simplicity of taste; modesty. 
P-3. Self-respect, pride; sometimes an indication of conceit. 


P-4. Conceit; if the capitals are lavishly flourished, affectation, vanity, 
pretentiousness, and gross conceit are clearly shown. 


Q-1. Conceit, pride, and sensitiveness. 
Q-2. Originality, distinctive personality; fixed opinions and set ideas. 
Q-3. Vivacity, chattiness, talkativeness. 


Q-4. Good taste and refinement; creative ability. 


Q-5. Modesty and high sense of honor coupled with considerable 


dignity. 


Q-6. Shrewdness. Such a writer is apt to make excuses on practical 
grounds for laxity in moral behavior. 


Q-7. Flirtatiousness, coquettishness, gaiety. 


Q-8. Analytical and sensitive, with imaginative powers highly devel- 
oped. This form of d always shows culture and creative and 
literary ability. 


Q-9. Sensitiveness and susceptibility to flattery. 

Q-10. Taciturnity, quietness. 

Q-11. Eccentricity, superficiality, pretentiousness. 

Q-12. Obstinacy; firm convictions and strong prejudices. 
Q-13. Poetic tastes or abilities. 


Q-14. Tendency to complete a task speedily rather than accurately. 


Q-15. Secretiveness, 


Clannishness. 


Taste for literature and other cultural subjects; quick thinker 
and talker. 


_ Aggressiveness. 
Friendliness, amiability, and kindliness. 


Little or no imagination or vision. 


Excellent imagination and keen vision. 


Pertcular adaptability to detail work and tasks requiring pre- 
cision and exactness. 


Energy and mental activity, with an inclination toward impul- 
siveness and intuition. 


Curiosity and inquisitiveness. 


Sak te ees ae ee al 


io. 


Procrastination, caution; such a person not only postpones things 
continually but is also apt to hesitate before almost everything 
he does. 


ay 


<- 
pitas 


Concentration, precision, reflection, and good judgment. 





70 


Q-32. 


Q-33. 


Q-34. 


Q-35. 


Q-36. 


Q-37. 


Q-38. 


Q-39. 


Q-40. 


Q-41. 


Q-42. 


Q-43. 


Q-44. 
Q-45. 
Q-46. 
Q-47. 


Q-48. 


Materialistic nature. 
Weak will; easily swayed by opinions of others; timidity. 
An eccentric person; one who is susceptible to fads. 


Liveliness, vivacity, enthusiasm, and energy. If the i dots are 
long dashes, irritability is shown; worry is nearly always indi- 


cated by these dashed dots. 

Humor, wit. 

Absent-mindedness. 

Easily adaptable to circumstances. 
Not easily adaptable to circumstances. 
Fluency of thought. 

Dullness of perception. 

Observation. 


Impulsiveness, animation, quickness, irritability. 


Procrastination. 
Energy, ambition, ardor. 
Impulsiveness. 


A careful and painstaking nature. 


Firmness, determination, self-assurance, will power. 
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Q-49. Weak will; easily dissuaded. 


Q-50. Kindliness. 
Q-51. Day dreamer; excellent imagination. 
Q-52. Carelessness and absent-mindedness. 
Q-53. Ambition. 


Q-54. Apt to be obstinate, contrary, and persistent about having own 
way. 


Q-55. A somewhat opinionated person. 

Q-56. Ability to mimic. 

Q-57 or 58. Humor. 

Q-59 or 60. A rather matter-of-fact nature. 

Q-61. Humor, wit. 

Q-62. Temper which grows gradually. 

Q-63. Sudden temper which explodes and dies down. 
Q-64. Forceful temper with a tendency toward brutality. 
Q-65. Love of practical jokes. 

Q-66. An erratic and eccentric person. 


Q-67. Infallible sign of sensitiveness. 


2) 9.69, Lack of self-confidence. 
- Q-70. Credulity; such a writer is an easy prey to unscrupulous people. _ 
35 ae Sete re. 


at. 
‘ r 


: (Q7. A sceptic. i ; . Z e | 


)-72. Vulgarity, coarseness, pretentiousness, showiness. 


= 


-73. Independence; fond of children. 


| Self-opinionated and arrogant person with great social ambition. | 3 


a 


Lack of taste. 


Boastfulness, wastefulness. 


- Q-78 or 79. Constructive and artistic abilities. 


2 Q-80. Simplicity, quiet, modest tastes. 











SOME HANDWRITINGS ANALYZED 


The two specimens of handwriting which follow are ee for you 
in exact accordance with the preceding instructions, Each letter and 
number is tabulated with its meaning. 


In the specimens which follow these two, the tabulations are shown 
but the analysis of the tabulation is not. It is up to you to follow the 
method shown for the first two. 


All of the specimens in this section are from men in different voca- 
tions and professions. Notice that the particular profession does not 
stand out prominently—the character is the dominant feature. This is 
just as it should be, since we are analyzing character and not profes- 
sions or vocations. Note the difference in the “feeling” you get when 
you look at the criminal script. You can see at once, without any 
knowledge of graphology that the three handwritings shown in that sec- 
tion reflect very undesirable characters. The M-5 signa] is prominent 
in two of these specimens. 
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A FAMOUS SCIENTIST 


Fo depeche fr ee 
Geo a toler Ee 
ka Ot 
ph ta fp * ee 
aoe Lae ie Fy crs ferred a 
me fr ee ore ee 


A-l H-2 Q-4 

B-2 j-2 Q-18 
C5 K-2 Q-35 
D-2 L-2 Q-43 
E-3 M-2 Q-46 
F.2 N-2 Q-51 
G-3 Q-2 Q-80 

P.2 


A-1. Straightforwardness and dependability. In combination with 
K-2 and M-2: frankness, outspoken and truthful nature. 


B-2. Plenty of healthy ambition. Here is a person who takes a lively 
interest in living—a fellow who is usually hard to discourage. 


C-5. A generous, unaffected, sincere, sympathetic and wholesome 
personality. : 
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D-2. Excellent concentration and attention to detail. Strong indi- 
viduality and force of character with mental equipment far above the 
average. Literary tastes. Scholars, statesmen, literary men, and many 
other deep thinkers and reasoners with well-trained facilities write 
this size. Executive ability is indicated. In combination with Q-35: 
fussiness. Trifles annoy such a person. 


E-3. Clear and logical thinker. One whose ideas are concrete and 
well defined. (For this reason such a person is often an excellent law- 
yer or business executive.) Indication of fondness of luxury. As the 
lines are evenly spaced, an excellent sense of justice is displayed. 


F-2. This is the average margin and means nothing in particular by 
itself. 


G-3. This is the average shape of small letters and means nothing in 
particular by itself. Note the unevenness of the margin, and hence lack 
of self-consciousness. 


H-2. Spirituality and refinement. Quiet, modest tastes and unob- 
trusive manners. Simplicity and a high sense of honor. 


J-2. Usual handwriting—no particular significance. 
K-2. Conscientiousness. 

L-2. Reticence. 

M-2. Sincerity—especially in combination with A-1. 


N-2. Sometimes logical; sometimes intuitive. Always an indication 
of good judge of character. 


P-2. Simplicity of taste. 


Q-2. Originality. Distinctive personality. Fixed opinions and set 
ideas. 


Q-4. Good taste and refinement. Creative ability. 
Q-18. Fluency of thought—a quick thinking mind. 
Q-35. Enthusiasm and energy. 

Q-43. Impulsiveness, animation, quickness, irritability. 
Q-46. Impulsiveness. , 

Q-51. Day dreamer. Excellent imagination. 

Q-80. Simplicity; quiet, modest tastes. 


The tremendous energy which this script reflects, combined with 
the small writing and the clear spacing, shows a quick, energetic 
thinker—a man of intuition and imagination. 


A FAMOUS LAWYER 


bs fosrnsdenp & ofenmater f Hamel wl 
Grmelia I ans nesiin tore orale J 
J ole w/b bad ae ri 
prin 9 fms oth ale the wad 


adi fon tant * which. Turnbl nv/7 
Neen fo rete pres pothet next nth 


A-l ey Q-24 


B-3 and 4 L-2 Q-35 
D-2 L-14 Q-36 
E-3 M-2 Q-40 





A-1. Straightforwardness and dependability. In combination with 
K-2 and M-2 we get honesty, frankness, and an outspoken and truthful 
nature. 


B-3 and 4. Here s an instance of a rather moody person. When- 
ever there are two or more slopes in one handwriting moodiness is 
indicated. 


D-2. Excellent concentration and attention to detail. Strong indi- 
viduality and force of character with mental equipment far above the 
average. Deep thinker and reasoner. Executive ability. 


E-3. Clear and logical thinker. Well-defined ideas. Excellent lawyer 
or business executive. Fond of luxury. 


H-3. Note that the writing is shaded naturally, showing an insistent 
nature, inherent executive ability, and a distinctive personality. 


K-2. Conscientiousness. There is a tendency toward K-3, showing 
shrewdness and diplomacy. This would undoubtedly be more pro- 
nounced if it were not for the strong M-2 and K-2 combinations. 


L-7. Friendliness. 

L-2. Reticence. 

L-14. Love of fun. 

M-2. Sincerity. 

N-1. Logical mind and executive ability (this is very marked). 


Q-22. Taste for literature and other cultural subjects. Quick thinker 
and talker. 


Q-24. Amiability and kindliness. 

Q-35. Liveliness, vivacity, enthusiasm and energy. 
Q-36. Humor. 

Q-40. Fluency of thought (very marked). 

Q-73. Independence. Fondness of children. 

Q-80. Simplicity, quiet modest tastes. 
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A WELL-KNOWN LITERARY CRITIC 


| Ulrertrde We Kecher, dear Fou 
fits ved iho. “unghk rz #, bigs st Leb 0; cus 
Srrcerberres, CS Cras, Aight drt rn 


KL Vann, e 
Al K-2 Q.9 
B.2 L-1 0-22 
C-4 L-2 0-29 
D-2 M2 0-35 
E3 Ne2 0-36 
G-2 P.3 0-40 
H-3 Q-4 Q-46 
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You can make your own analysis from the tabulations above. The 
general high points in the analysis are: 


A little study of this script will convince you that the writer is no 
ordinary soul. The D-2 size and the G-2 sharpness of the m’s and n’s 
show a keen and wide-awake person of unusually high intelligence 
and culture. This, combined with E-3, gives a well-rounded sense of 
justice and keen critical sense. Conscientiousness and sincerity are 
clearly indicated in the K-2, M-2 combination and the tendency to- 
ward P-3 shows a healthy self-confidence. Note the d in the word 
“and” on the next to last line. Note also the g in the word “right” and 
the h in that word. These give such Q-numbers as Q-4, Q-8 and Q-22, 
revealing good taste, refinement, creative ability, sensitiveness, sus- 
ceptibility to flattery, literary taste, love of books, and a quick thinker. 
The wide loop on most of the d’s show a definite sensitiveness and the 
dashed i dot in “strawberries” and the comma-like i dot in “right” 
give evidence of irritability and sense of humor (Q-35 and Q-36). The 
Q-29 is a clear indication of a desire to “know.” 


A WELL-KNOWN AMERICAN ARTIST 


H-2 Q-16 
j-3 Q-22 
K-2 Q-23 
L-4 Q-15 
M-2 Q-35 
N-l Q-42 





You can make your own analysis from the tabulations. The general 
high points are: 


The writer is a careful, prudent, practical person with keen observa- 
tion. The C-5 slope of this interesting writing reveals a generous, sin- 
cere, unaffected personality and the extremely pointed letters (G-1) 
show considerable aggressiveness, energy, perseverance and push. 
While the writing does not reveal artistic ability at first glance, an 
inspection of the t-cross in such words as “just,” “taste,” “to,” and 
“time” shows a definite symmetry—the t’s make perfect x’s and seem 
to be done with mathematical precision. Here, clearly, is a sense of 
design and proportion. The writer makes friends easily and is sure to 
have many of them for he is a lively and enthusiastic talker who is 
too generous for his own good (L-4). The presence of Q-16 throughout 
—particularly in the g of “great” and the y of “years”—is a sure indi- 
cation of physical strength, athletic ability and love of the outdoors. 
Note the decided N-1 characteristic and the careful placing of punc- 
tuation throughout. This shows extreme care and, in combination with 
K-2, indicates a painstaking nature. 
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A PROMINENT ENGINEER 





A-l J-3 8 
B-3 K-2 ‘ 1 
C-5 L-3 Q-21 
D-2 L-10 Q-23 
E-3 M-3 Q-31 
G-2 N-] Q-74 
H-2 P-3 





83 


You can make your own analysis from the tabulations. The general 
high points are: 


This is indeed an unusual writing. One gets a feeling of a mixture of 
reserve and friendliness coupled with considerable self-confidence and 
the writer’s good opinion of his own abilities (P-3). This is also borne 
- out in Q-1—the “incurve” as shown in the M in the initials MA. Note 
. how smoothly the unity “flows” along, and the D-2 size of the small 
letters—a sure indication of excellent mentality and ability to concen- 
trate. The N-1 sign throughout shows that the writer is a reasoner 
and a careful and logical thinker, rather than a person who follows 
his intuition. Caution is clearly shown in every stroke and the low i- 
dots (in the words “in,” “it,” and “electric”) give us Q-31 which re- 
veals concentration, precision, reflection and good judgment. The pres- 
ence of Q-21 in the g of “following” and Q-23 in the q of “quite” and 
the p of “developed” give evidence of clannishness and reserve, while 
the obvious J-3 trait shows a marked ability to make friends. The 
L-3 and L-10 show generosity and obstinacy—a man with firm con- 
victions. 
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A PROMINENT SURGEON 





You can make your own analysis from the tabulations. The general 
‘igh points are: 





__ The handwriting of most physicians and surgeons is usually illegible, 
Bec to the frantic effort of the pen to keep up with a very active mind. 
_ This specimen, however, is remarkably clear, steady, and careful in 
spite of the obvious haste. Since care, steadiness, and an active mind 
_ (Q-40) are essential to the success of a surgeon you can see why 
_ this writer is one of the leading practitioners of the art in New York. 

Here is a man who is sensitive and sincere, with a keen, quick mind 
that can act with mathematical accuracy in any emergency. The 
rather large script does indicate a certain restlessness and the speed 
shows great physical as well as mental activity. The dominating P-3 
in the D of “Dear,” the J of “Jerome” and the I of “Ira” show self- 


a 
i 
4 
r- 
k 
a 
esteem. 
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THE HANDWRITING OF THREE CRIMINALS 
A Thief 
PCB’. a Die Oty 
Ie a Vi 
| Wi 
ete One Cesty> Gor €2.2 DL 
whet naan 


C-5 K-] Q-3 
D-3 L-15 0-50 
E-2 L-2 0-26 
G-3 M-5 


A Pickpocket 
Or Lawecliecen 
pcartids preat qrul 
tmucce uulate g 
love lng thir 744.4 
ur Cok lato ORL 


A-l Gs Ll 
B-3 H-3 | MS 
ee J-3 N-3 
D-3 K-l P.3 
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No matter how you look at this handwriting, it is thoroughly bad. 
It is decidedly feather-edge and uneven pressure script clearly show- 
ing H-7 and most of the undesirable characteristics that go with it. 
Note the presence of M-5—stencil writing—in such words as “beyond,” 
“many, “world” and “smooth.” Note also the club-like finals (L-15) 
in the words “men” and “in.’ All these danger signals loudly proclaim 
this writer to be a crafty, cunning, brutal, and hypocritical individual. 
The presence of Q-26 and Q-3 gives this writer a strong imagination and 
a nervously chatty manner of speech. Note that even though A-1 and 
other desirable characteristics are present, the H-7 and M-5 indicates 
that the writer is unfit for decent society. 


This is indeed an interesting specimen of stencil writing (M-5). 
Nearly all the letters are broken at the base, and one can easily 
imagine the writer, with his light, quick fingers, lifting his pen off 
the paper at times when no normal person would think of doing so, 
just as he “lifts” other things from pockets and bags which no normal 
person would think of lifting. These letters are slow, lazy, character- 
less and careful; and though the lines are straight, the danger signal, 
M-5, is dominant throughout. 


This writer is mentally, lazy, slow-witted and dull, and it is a won- 
der he made picking pockets his vocation because his actions are none 
too quick even though his fingers may be feather-light. 


®These specimens are reproduced by permission of DeWitt Lucas, the author of 
“Handwriting and Character,” David MacKay, Publishers, 


A-2 
B-3 
C-5 
D-3 
E-2 


This handwriting is obviously illiterate. It smacks of mud and vul- 
garity, and comes decidedly under the H-7 class. Note the sensuous- 
ness, and uneven pressure of the pen. Note also the uneven base line, 
A-2, with the tightly knotted o’s in “took.” Note the finals in “got” and 
“life” and see how this resembles L-16. Note the club-like finals in 
“took” and “me” and compare them with L-15. 


Here we have an ignorant, vulgar sneak—a liar if ever there was 
one. Here is a cold-blooded criminal who will stop at nothing to attain 
his goal. The fact that the slope shows C-5 means nothing in this 


A Murderer 
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COL Tore neng 
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G-3 
H-7 
J-2 

K-l 


tangle of mud and filth. 


L-15 
L-16 
M-4 
N-1 
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ANSWERS 


TO HANDWRITING QUIZ 


The first thing to do is look for the two thieves and this is done by 
a close examination of all the specimens. It must be quite obvious that 
numbers 7 and 9 are abnormal writings. Note the uneven pressures and 
the muddy, feather-edge script and you will see that it comes under 
the heading of H-7. These two writers are not to be trusted. The round 
G-5 writing in specimen 7 shows a rather lazy and dull type of men- 
tality, a person who will deceive you at the drop of a hat. He is a 
slow, abnormal type who will lie and steal whenever he gets a chance, 
providing it is not too much effort. The other fellow, number 9, is a 
much more aggressive type of criminal ... a vulgar, boastful, shrewd 
sneak who will stop at nothing to gain his objective. He is crafty and 
energetic and could have made an honest financial success of himself. 
if he hadn't fallen into the wrong company and followed up a career 
of crime. Note the extreme unevenness of the pressure and dirty, 
smeary appearance of the writing in general. 


Having located the two thieves let us try to find the other people 
mentioned in the problem. 


The athlete is practically shouting at you from specimen 12. Here, 
indeed, is a perfect example of Q-16, showing love of outdoor sports 
and physical strength. Certainly the extra-long down strokes on the 
y's in “you” and “yours” and the strong cross of the t in “truly” are 
very clear indications of physical strength and suggest an athletic 
person. 
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Now look at the small and intellectual script in specimen 10. Here 
we have the magnificent combination C-3, D-2, G-2 and H-2 given on 
page 58. This is clearly the handwriting of a literary person... a 
creator and a writer of ability. Of all the specimens shown here this 
is the only one which shows a novelist or creative writer .. . a person 
of extreme culture and originality with a keen imagination and good 
critical sense. 


Now look at specimen 3. This C-2 slope shows an introvert, a per- 
son who is always inquiring into the whys and the wherefores of life. 


Specimen 1] is a fine example of H-5. Note the evenness and ex- 
treme thickness of this script and how different it is from specimen 7 
with its uneven pressure. Number 11 clearly shows a person of un- 
usual perseverance and great self-confidence . . . one who is miore 


likely than any of the others to be a well-known public figure. 


With the exception of specimen 4 which shows terrific energy and 
speed ... a real wide-awake go-getter is ever there was one... there 
is nothing striking or outstanding about the rest of the specimens. They 
all have different characteristics which will show up on close analysis 
but nothing stands out and “hits you” the way it did with the speci- 
mens previously mentioned. Number 5 is the handwriting of the author. 
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INDEX 


Absent-mindedness: Q-37 or 
Q-52. 

Acuteness: G-l or G-2. 

Adaptability: Q-38. 

Affectionate: C-6 or C-7. 

Aggressiveness: G-l1 or G-2; 
Q-48; Q-23. 


Altruism: C-6 or C-7; J-3; Q-24. 


Ambition: B-1 thru B-3; Q-45 
or Q-58. 

Amiability: J-3; Q-38; Q-24. 

Analytical ability: C-3; Q-8. 

Animation: C-6 or C-7; G-1 or 
G-2; D-7; Q-43. 

Architectural taste: (Interest 
in constructive pursuits): 
Q-78 or Q-79. 

Argumentativeness: M-3; H-5 
or H-6; Q-9 or Q-53. 

Arrogance: C-3; P-4; Q-48; Q- 
74, 

Artistic sense: Q-78 or Q-79. 

Aspiration: B-2; H-1; H-1 or 
H-2; Q-51. 

Avarice: C-3; J-1; L-12 or L-18. 


Bashfulness: J-1; L-9; P-2. 

Benevolence: C-6 or C-7; J-3; 
Q-24. 

Boastfulness: J-3; H-5; P-4; 
Q-9; Q-77. 

Bravery: L-7; H-4 or H-5. 

Brutality: L-15. 

Buoyancy: B-1 or B-2. 

Business ability: D-3 or D-4; 
E-3; F-2 or F-8; G-1 or G-2. 


Calmness: G-5; H-1 or H-2. 
Carelessness: Q-52. 
Caution: Q-30. 
Clannishness: J-1; Q-21. 
Coarseness: H-7; Q-72. 
Coldness: C-1 or C-2. 
Conceit: P-4; Q-1. 


Concentration: D-1 or D-2; 
Q-31. 

Conscientiousness: K-2. 

Conventionality: H-3 (when 
shaded for effect). 

Coquetry: Q-7. 

Cowardice: Q-49; L-9. 

Creative ability: A-2; D-2 or 
D-8; Q-8; Q-4; Q-8. 

Credulity: Q-70. 

Criticism: C-3; E-3; G-1; N-1; 
L-4. 

Culture: Q-8. 

Cunning: A-2; G-1; K-1 or K-4; 
L-12 or L-18; M-4. 

Curiosity: Q-29. 


Deceitfulness: A-2; K-1; M-4. 

Demonstrativeness: J-2; Q-9; 
Q-26. 

Dependability: A-1. 

Depression: B-5; Extreme De- 
pression: B-6. 

Despondency: B-5. 

Detail, attention to: D-1 or 
D-2. 


Determination: B-38; G-1. or 
G-2; L-7 or L-12; Q-47; Q-48. 
Dignity: Q-5. 


Diligence: H-5 or H-6. 

Diplomacy: K-38. 

Dishonesty: A-2; J-1; K-1; L-12 
or L-18; M-4. 

Dissimulation: A-2; K-1; M-4. 

Docility: G-4. 


Eccentricity: A-2; B-3; D-2 or 
D-3; G-1 or G-2; L-22; Q-11 
or Q-34 or Q-66. 

Egotism: P-4, 

Emotional nature: C-6 or C-7. 

Energy: G-1 or G-2; Q-28 or 
Q-35 or Q-45. 
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Enthusiasm: D-6 or D-7; B-2; 
G-1 or G-2; H-4 or H-5; Q- 
26 or Q-53; Q-35. 

Executive ability: N-J. 

Extravagance: F-3 thru F-5. 

Exuberance: B-1 or B-2. 

Fatalism: L-11. 

Finesse: K-3. 

Flirtatiousness: Q-7. 

Fluency of thought: Q-18 or 

-40, 


Forgetfulness: Q-37 or Q-52. 
Frankness: A-1; K-2; M-2; M-l. 
Friendliness: L-7. 

Fussiness: D-1 or D-2; Q-35. 


Gaiety: B-2; Q-61 or Q-65; 
7 


Garrulity: Q-3. 

Generosity: C-6 or C-7; D-5 
or D-6; L-3 or L-4. 

Gentleness: G-5. 

Gluttony: H-7. 

Gossip: M-1; Q-3 or Q-49. 


Honesty: A-1; K-2. 

Hopefulness: B-2. 

Humility: P-L. 

Humor: L-12 or L-13; Q-36 or 
Q-57 or Q-58 or Q-61. 

Hypocrisy: M-5. 


Idealism: B-2; H-1; N-3. 

Imagination: Q-8 or Q-26 or 

Imitation (ability to mimic): 
Q-56. 

Impulsiveness: Q-43 or Q-46. 

Inconsistency: C-9 or C-10. 

Incredulity: Q-71. 

Independence: A-1; L-4 or L-7; 
Q-47; Q-73. 

Individuality: D-1 or D-2. 

Indolence: C-3; G-5 or G-6; 
Q-41. 

Initiative: G-1 or G-¥. 


Intuition: N-3. 
Inventiveness: G-7. 


Irritability: B-4; Q-35; Q-43. 


Jealousy: C-6 or C-7; L-10; 
Q-1; Q-68. 

Judgment: C-3; D-2 or D-3; 
E-8; G-2 or G-3; N-1; Q-31. 


Kindliness: C-68 or C-7; H-1 or 
H-2; Q-24 or Q-38; Q-50. 


Laziness: G-6; C-3; G-5 or G-6; 
Q-41. 

Literary tastes: D-1 or D-2; 
Q-22. 

Logic: N-1. 

Love of grandeur: D-6 or D-7, 

Love of Luxury: E-3. 


Materialism: Q-32. 
Mathematics, taste for: Q-20. 
Mechanical tastes: G-7. 
Melancholia: B-6. 

Modesty: P-2; Q-5 or Q-76. 


Observation: Q-42. 

Obstinacy: Q-12 or L-10. 

Optimism: B-1 or B-2. 

Originality: Q-2. 

Outspoken nature: A-1; K-2; 
M-2; M-l. 


Painstaking nature: Q-47. 

Peace loving: G-4. 

Perception, dullness of: G-6; 
Q-41. 

Perseverance: G-1 or G-2; H-5 
or H-6; L-12 or L-13. 

Pessimistic mood: B-4. 

Pettiness: D-1 or D-2; J-1; L- 
1 

Poetic tastes: L-19; Q-18. 

Poor mixer: ]-l. 

Practicality: F-1; L-20. 

Precision: Q-31. 





Pride: P-3; Q-1. 

Procrastination: Q-30 or Q-44. 

Quarrelsomeness: J-2; Q-23; Q- 
85. 


Refinement: H-1 or H-2; Q-4. 
Reserve: J-l. 

Resoluteness: H-5 or H-6. 
Reticence: L-2. 


Scientific tastes: G-7. 


Secretiveness: M-3 or M-4; 
Q-15. 

Self-confidence: H-4, H-5, or 
H-6; Q-48. 

Self-consciousness: F-3 thru 
F-5. 


Selfishness: C-1 or C-2; L-8; 
L-1 or L-21. 

Self-respect: P-3. 

Sensitiveness: C-6 or C-7; H-1; 
Q-1 or Q-8 or Q-9 or Q-67. 

Sensuousness: H-5 or H-6. 

Shrewdness: Q-6. 

Simplicity of taste: H-1 or H- 
2; P-2; Q-76 or Q-80. 

Sincerity: M-2. 

Sociability: J-2; Q-38. 

Spirituality: H-1 or H-2. 

Stinginess: D-1 or D-2; J-1; 
L-12. 

Subtlety: K-3. 

Susceptibility: C-9 or C-10. 


Suspicion: L-18. 

Sympathy: C-6 or C-7; L-3 or 
L-4; H-l or H-2; Q-24 or 
Q-38. 


Taciturnity: Q-10. 

Tact: K-3 (If the first small 
letter of a word is larger than 
any of the others). 

Talkativeness: Q-3. 

Temper: L-10; Q-62 or Q-63 
or Q-64. 

Thoughtfulness: 
L-3 or L-4. 

Thrift: F-1; J-1. 

Timidity: L-9; Q-33. 

Trustworthiness: A-1; K-2. 

Trustworthiness: A-l; K-2. 
M-2. 


C-6 or C-7; 


Unconscientiousness: K-1. 


Vanity: P-3 or P-4; H-3 (when 
shaded for effect). 

Versatility: A-2; D-1, D-2, or 
D-8; K-1; L-17. 

Vivacity: D-6 or D-7; Q-3. 

Vulgarity: H-7; Q-72. 


Wastefulness: Q-77. 
Weak will: Q-33 or Q-49. 
Wit: Q-36 or Q-61. 
Worry: B-4; Q-35. 
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